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Abstract: The result of the research review allows us to note that today there is 
no single, universally accepted concept for the concept of “Russian-language 
literature”. In addition, we attempted to define this phenomenon, noting that all 
writers, regardless of their nationality, who live on the territory of Uzbekistan and 
create their works of art in Russian. We refer to the Russian-language literature of 
Uzbekistan, which exists as an independent channel with a borderline character. 
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The Russian language in the vast expanses of Uzbekistan became widespread 
after the annexation of Tashkent in the 1860s to tsarist Russia. Russian has ceased to 
be exclusively the native language of the Russian population in the Soviet and post-
Soviet times, but also for many Uzbeks and other nationalities living on the territory 
of Uzbekistan. 
Kamilova S.E., Gibraltar O.N., Egamberdieva G.M., Khatamova D.A., 
Baltabaeva A.M., Kamenskaya E.M., Nizamova M.N., Alimova N.H. and others, 
discussed this topic in scientific articles. For more than a century and a half, the 
Russian language has influenced the Uzbek language. After independence, the 
process of cultural and linguistic de-russification began. The problem was that many 
people continued to speak and write in Russian. Native speakers of the Russian 
language, by the will of history, who find themselves on different sides of the 
language environment, fall into the sphere of various influences from the 
geographical environment, which inevitably leaves an imprint on the creative 
framework. There is an alternative: to write in your native language or to continue 
writing and creating in Russian. In addition, the writers who were in exile were in 
limbo. Who were they?  
In the first case, there is an inclusion in the new environment, but there is a 
break with the root tradition.  
In the second case, the tendency to language integration with native literature 
remains, but the writer’s work is alien to the environment.  
In the past, there has been a rapid weakening of the seemingly reliable 
interlanguage relations and the position of the Russian language in the post-Soviet 
territory, which has gained independence, has changed. Is this noticeable, for 
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example: in such a problem as the Russian literature of Uzbekistan or the Russian-
language literature of Uzbekistan?  
The article “About Russian-language literature in Uzbekistan” gives an 
interview with the famous Russian-language science fiction writer Alexander 
Svistunov, who lives in Tashkent, but published mainly outside of Uzbekistan. He 
asked various questions about Russian-language literature on the territory of 
Uzbekistan. In particular, the following question asked, “Alexander, on the shelves of 
stores in Tashkent, you can see less and less books by local Russian-speaking 
authors. What is the reason for this process?” To which he gave the answer “To begin 
with, in my opinion, the “figure” ate the paper. The book, in general, all literature, 
including technical literature, has moved to AI-pads and other readers. A person 
tends to look for easy ways, and what could be easier than to get on the Internet and 
download for free everything that your heart desires”.  
First, based on the question, we can conclude that the term “Russian-language 
literature of Uzbekistan” still chosen. Second, it said that Russian-language literature 
has not lost its relevance, but simply been transferred to a new implementation 
platform, namely, to the Internet. The question also asked, “Is this the main reason 
why you publish in Russia?”, “Yes, there is one in Russia, while still our mass 
Russian-speaking reader. In Uzbekistan, there are fewer and fewer people who are 
eager to read fiction”, So we can conclude that with the acquisition of independence 
and the weakening of cultural education on the part of Russia, local Uzbeks began to 
promote writers who write in their native language to the literary ranks.  
This is followed by a question in which the term “Russian-speaking” is also 
used: “Do you think that Russian-language literature in Uzbekistan will finally die?”, 
“No, there are some hopes and positive changes. The Union of Writers of Uzbekistan 
has established the foundation for the support of creativity “Izhod”, which is designed 
to deal with the development of literature and support for writers”. From the 
question: we can already conclude that the Russian-language literature of Uzbekistan 
is dying or is on the decline. 
“Are there many Russian-speaking writers in the country?” “As of today, there 
are 26 members of the Union of Writers of Uzbekistan who write in Russian. Another 
dozen well-established writers, published mainly outside the republic, and they are 
still not accepted into the Union of Writers of Uzbekistan” from the answers it 
follows that the Russian-language literature of Uzbekistan is mostly relevant outside 
of Uzbekistan itself, rather than on its territory, but attempts to preserve this 
phenomenon of literature are present. However, the term “Russian-language 
literature” is still used. 
Russian literature in Uzbekistan: a history with a continuation. Vadim 
Muratkhanov uses the term “Russian literature” and “Russian-language literature of 
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Uzbekistan” in his article “Russian literature in Uzbekistan: a history with a 
continuation”. Russian literature in the first case, the term used in a broad sense, as a 
general phenomenon of Russian literature, and in the second case specifically about 
the literature in the Russian language on the territory of Uzbekistan. “The collapse of 
the Soviet Union found the Russian-language literature of Uzbekistan in decent 
shape. On the one hand, in the early 90s, the outflow of writers to Russia and the 
West had not yet acquired a large scale. The ideological atmosphere and everyday 
life changed not quite perceptibly, without forcing authors and editors hastily flee to 
various historical homelands. On the other hand, the dependence on the former 
metropolis, which was busy with its own problems, was reduced to zero, which freed 
it not so much from the censorship, which had essentially died by that time, as from 
unwittingly being drawn into the maelstrom of political passions, which affected 
many resounding names of Soviet literature at that time”. 
He further writes, “The presence of Uzbekistan and Russia in different cultural 
and information fields leads – since about the end of the 90s-to the emergence of a 
kind of double literary hierarchies. Some authors writing in Russian are quite popular 
within the republic, including official recognition, but are not in demand outside of it. 
Call the fame of other poets “reflected”: first, they declare themselves over the local 
literary heads and structures in foreign (primarily Russian) publications – and only 
then, they read and heard at home. This phenomenon, however, is also observed 
today in other post-Soviet countries”. 
We can draw conclusions: “Russian literature of Uzbekistan” and “Russian-
language literature of Uzbekistan”, literature in Russian is not very popular and 
popular on the territory of Uzbekistan, that first of all Russian-language writers write 
not for publication and gaining fame in their homeland, but abroad. Russian literature 
here can take on the function of a kind of bridge connecting the West and the East, 
which is equally important for both Uzbek and Russian culture, Vadim Muratkhanov 
concludes with the phrase: “Russian literature here can take on the function of a kind 
of bridge connecting the West and the East”. Russian literature or Russian-language 
literature has been and will be very important for the development of intercultural 
relations and the development of literature in general. 
As for my opinion on this issue, I have to lean towards the term “Russian-
language literature of Uzbekistan”, since when using the term “Russian literature of 
Uzbekistan” there are many questions and misunderstandings than when using 
“Russian-language”. Russian When we say Russian, we refer to the literature of 
Russian literature accordingly. I am more inclined to the territorial attribution of 
literature to this term. Russian Russian-language literature of Uzbekistan is works of 
art written in the territory of Uzbekistan, both by Uzbeks and by Russians and other 
nationalities in Russian. 
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Thus, the study of the modern short story in Russian and Uzbek literature is 
difficult not only by the large abundance of systematized heterogeneous texts of 
small prose published on the pages of literary (and non-literary) magazines and 
newspapers, on the Internet, in author's collections, etc.. Also by the existence in the 
scientific literature of various theoretical definitions and formulations concerning the 
genre. About the interaction of Russian-speaking and Uzbek-speaking authors, we 
can say that there are specialists who translate from Uzbek to Russian and vice versa. 
As Yevgeny Abdullayev emphasizes: “Saodat Kamilova translates Uzbek prose, 
Nikolai Ilyin-poets. Sanjar Yanyshev and Vadim Muratkhanov, who live in Russia, 
constantly publish translations, for example, of Yanyshev-Fakhriyor, a remarkable 
Uzbek poet. I sometimes translate something, too; recently – a whole selection of the 
most interesting poetic miniatures of Tursun Ali...”. He noted that this is all more out 
of friendship, there are no institutions supporting this. He also added that last year it 
announced that it planned to create a “Center for the translation and Promotion of 
Literature”. 
Issues of a genre development research in the context of certain national 
literature are especially urgent in the world literary study. The reason is that 
nowadays the genre is an experimental platform, where an author’s world perception 
as well as ideological and aesthetic novation distinctly presented. In this aspect 
studying of a story as the genre “focused on revelation of principal urgent 
contradictions of the time and its basic tendencies” is one of the dominant tasks for 
modern study of literature.  
Essentiality of scientific analysis of the story genre evolution in the Russian-
language literature in Uzbekistan is determined not only by the attempt of 
discovering certain dynamic aspects of the Russian language story, but also by the 
intention to understand the logic of world literature development. It mentioned that 
the actuality of the theme chosen also defined by the insufficient study of the 
Uzbekistan Russian-language literature, reflecting synthesis of European and oriental 
mentalities. From this point of view, complete research of the story genre 
development in the Russian-language literature of Uzbekistan considered perspective 
and significant in modern study of literature. Scientific research, aiming at revealing 
close cultural and literary interconnections as well as certain countries’ literature 
peculiarities, obtains special actuality and  raised to the status of the state policy 
presented in Action strategy program  of modern Uzbekistan that has chosen the way 
of overall reforming in different spheres, including cultural, scientific and educational 
fields in particular. Thus, the problem of understanding of the Uzbekistan Russian-
language prose becomes one of the central tasks. It concerns especially stories as 
texts reflecting the world through the outlook of a prose-writer who creates a literary 
text at the turn of Russian and oriental ways of thinking. 
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